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Rare Abstract Expressionist Prints 
in New Exhibition at CMA 

CLEVELAND — Rare Abstract Expressionist prints will go on view at the Cleveland Museum of Art 
(CMA) as part of the new exhibition The Stamp of Impulse: Abstract Expressionist Prints (Nov. 18, 
2001-Jan. 27, 2002). While paintings from the Abstract Expressionist movement are well known, this is 
the first comprehensive exhibition to examine the impact of Abstract Expressionism on printmaking in 
America. One hundred prints by such masters as Jackson Pollock, Willem de Kooning, Richard 
Diebenkorn, Robert Motherwell, Helen Frankenthaler, Franz Kline, Mark Rothko, and David Smith will 
be included in the show. Made from 1942 to 1975, the prints — ranging from small drypoints to mural- 
sized screenprints and lithographs — survey the stylistic and technical experimentation of these artists 
and their lesser-known contemporaries. Admission is free. 

The exhibition was organized by the Worcester Art Museum, Worcester, Mass., where it 
premiered this spring. 

"The quality and breadth of this exhibition is stunning, " notes Jane Glaubinger, CMA's curator 
of prints. "These largely unexplored treasures speak for a generation of artists who prized immediacy 
and subjective thought, and who created some of the most innovative artworks of the time." 

In the lithograph August (1952), James Kelly (born 1913) drew directly on the lithograph stone. 
The powerful design retains the artist's inspiration and emotional intensity. In a vibrant display of color, 
Kelly's bold slashes in green, black, and red are supported by a bright, egg-yolk-colored background. 

Dorothy McCray (born 1915) waited until her prints were complete to name them. In the 
lithograph Denizen (1954), the central image resembles a sea creature with insect and crustacean 
characteristics. The black and dark green background emphasizes the figure's crimson body and 
suggests a deep-water ocean scene. 

For the lithograph Untitled (Skies of Venice VIII) (1960), Adja Yunkers (1900-1983) skillfully 
layered abstract, black-and-white imagery using broad strokes, creating a sense of luminosity and 
depth. 

In America during the 1940s and '50s, this new style of avant-garde art — influenced by 
Surrealism and jazz-like improvisation — transformed American art and shifted the hub of 
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contemporary art from Paris to New York. The idea to work intuitively in a non-representationa, mode grew out of 
Surrealism, with which Abstract Expressionism shares a rejection of the limited perceptions of rational thought in 
avor of ,magery that has its source in the unconscious mind. Using automatism (making marks rapidly before 
rational reflections have time to interfere), images may emerge directly from the deepest level of awareness and 
express a profound psychological reality. Abstract Expressionist works record the spontaneous gesture of the arm 
as it moves across a canvas or sheet of paper, resulting in dynamic, fluid images of immediacy and power. 

Guest Lectures and Gallery Talks 

On Friday, Nov. 28, David Acton, exhibition organizer and curator of prints, drawings, and photographs at the 

Worcester Art Museum, Worcester, Mass., will present The Stamp of Impulse: Abstract Expressionist Print, Thisfree 
lecture will take place at 7 p.m. in the Recital Hall. 

Everett Ellin, organizer of the 1964 landmark Jackson Pollock retrospective at the Marlborough Gallery 
New York, and former assistant director at the Solomon R. Guggenheim Museum, New York, will present Jackson 

Jan ' 25 ' 2002 ' at 7 P m - in Gartner AUdit0riU - Tickets - *10 (*7 "embers; students free 
with ID). Call the CMA ticket center at (216) 421-7350 or 1-888-CMA-0033. 

Jeffrey Grove, CMA's new associate curator of contemporary art, will give a free lecture. Abstract 
Expressionism: The Painters Behind the Prints, Jan. 18 at 6:30 p.m. in the Recital Hall. 

Free gallery talks by CMA education staff will be offered Jan. 9, 13, and 20 at 1:30 p.m, and Jan. 11 at 6 p.m. 

Catalogue to Accompany Exhibition 

The 295-page paperbound catalogue ($39.95) features three essays that explore the Abstract Expressionist 
movement. In the first essay, curator David Acton describes the origins of Abstract Expressionism, the widespread 
adopt, on of ,ts ,mages and practices, and its influence on printmaking. In the second, literary critic and historian 
Dav,d Lehman exam.nes the relationship between the visual arts and poetry of the era, as reflected in Abstract 
Expressionist printmaking and the book arts; David Amram, who was the proprietor of the Five Spot a noted 
Manhattanjazz club frequented by New York School artists in the 1950s, writes about the foundations of Abstract 

Expressionism as reflected ,n contemporary jazz. The catalogue is fully illustrated with color and black-and-white 
images. Period photographs also conjure a vivid image of the era. 

* * * 

For more information about the CMA and its events, call 1-888-CMA-0033 or visit www.cleveisnH^, 
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